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For the research, the author is gathering city and architecture
diagrams.Stewart Brand, creator of the magazine "Whole Earth
Catalog" and the phrase "Stay Hungry, Stay Foolish", has influenced a
number of ambitious people like Steve Jobs. His "Pace Layering"
diagram represents urban and architectural fields by observing the

speed and cycle of change in each layer. Unlike other diagrams, it

The history of Urban Design Lab.
http://ud.tu-tokyo.ac.jp/ja/about/history/
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includes other fields. In today's society, it's important to connect
information between layers and gradually maintain it.

In this issue, we'll analyze the ideas of Urban Design Laboratory
pioneers and interpret the current trends. To learn more about the

lab's history, visit website or past magazines below.
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Asada created a scale of 40 steps from 10?7 to 10** cm to
represent human perception and activity. He questioned
whether the things and spirits created by human society are

as magnificent and delicate as natural structures.

It seems Asada was inspired by the attention given to atoms
and genes at the time, and aimed to expand the scale beyond
the modular system that determines dimensions.
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Composition of Urban Space" by Sachio Otani presents
three concepts of spatial organization in urban areas:
composition, organization, and structure. Composition
indicates what the space consists of and how it is framed,
and the characteristics of a local district can be expressed
by the characteristics of its compositional elements. The
organization is defined by the characteristics of the
compositional elements themselves and their interrela-
tionships, and differences in composition emerge as
organizational differences. @  Structure ensures and
intermediates the existence of compositional elements
and their interrelationships, the most fundamental of
which is nature as the foundational structure. Although
the three concepts of "composition," @ "organization,"
and "structure" are clear, it is never stated that they have
a clear hierarchy in describing urban phenomena, and an
attempt is made to explain composition as much as

possible based on these three elements. @

(1) The difference between a residential area and a public housing complex,
both of which are dwellings as compositional elements, is that the state of
the dwelling unit assembly as a "compositional unit" is different, and an
example is used to explain that the quality and character of the space differs
according to the difference in "organizational condition".

(2) The state of the composition unit assembly is " homogeneous and
composite,” and the relationship between the composition units that make
up the organization of space is organized as "complementary, opposing, and
unrelated.

(3) Sometimes the highway is used as a new "structure" that divides the
compositional units, and sometimes the word "medium" is used to connect
the compositional units through a clause for the highway, suggesting that
this is a theory about relationships rather than physical elements.
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Nishimura created a diagram to represent the city using three
axes: nature, space, and life, as well as a historical axis that
runs through all three. The life axis, which encompasses people,
things, and events, changes at the fastest rate and is defined by
the slower-changing spatial axis, which includes alleys,
buildings, and open spaces. Similarly, the spatial axis is defined
by the natural axis, which includes terrain, water, and greenery.
Nishimura notes that the natural axis is also important because

although it changes slowly, it marks the passage of time and

history. With his unique perspective gained from visiting every
corner of the country and being involved in numerous overseas
projects, Nishimura believes that this diagram can help
decipher the intent behind designing urban spaces that respond
to diverse natural conditions and ways of life. By identifying the
"intent" behind these spaces, which have been designed in
response to diverse natural conditions and ways of life, it is
possible to carefully pick up on the rhetoric of the city, which in

turn leads to the conception of the next urban space.
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Historical cities in Japan have always been a source of reference
and creative inspiration in the laboratory. Miyagi (2022) suggests
that this is not only due to the accumulation of urban styles, but
also because the relationship between the "fundamental natural
environment and human activity is present in cities in various
ubiquitous forms. Kyoto had been a "Sansui City" from the medieval
to the early modern period, and traditional gardens dotted the city,
and even after the expansion of the urban area after the Meiji

period, many temples and shrines continued to exist. Even today, it
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is said that water and greenery exist in various forms and aspects,
from the entire basin to individual residences.lt is not limited to
Kyoto. Edo, which is recognized as a "landscape city," is also
recognized as a landscape composition, although the scale and
number of levels may differ.The scale of Sansui, which includes
self-similarity as a conceptual rather than morphological grouping,
can serve as a guide to reveal and activate the potential of cities
that are not bound by physical scales such as natural and urban

infrastructures.
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We are continuously inquiring about what urban design is and
what an urban designer is. Nakajima (2018) states that urban
design deals with the specific spatial configuration and design
of urban spaces. In this process, the ideology of the designer is
at the root of value judgements, and it can be seen as a trend
of thought linked to a specific era. This paper has focused on
diagrams as an important part of drawing up a vision of the
future, as well as a text to share their ideas with others.
Asada's diagram linked the expansion of technology to the
expansion of modulor and asked society for an ideal image of
society. Otani wrote texts in the era of physical urban design on
how to achieve stability while the urban area was expanding.
Nishimura regarded the city as a vast stock of design elements
in the age of urban preservation, and presented a diagram to
provide an opportunity to read the concept. Miyagi illustrated
how visual scale could be found in individual real spaces, from
basins to handbasins, from his position as a landscape
designer.

The relationship between the designer's representation and the
real space also largely reflects the times.The reason why there
seems to be a difference between Otani's legacy as an
architect and his attitude as an urban designer must be due to
the mixture of his urban design discourse looking to the distant
future and his attitude as an architect who must build right
now.

One of the contemporary movements that can be placed in the
continuum of urban design thought is the Urban Design Center
(UDC). In this age of diversification, when consensus-building
and science-based decision-making take precedence, the
profession of urban designer is being explored on a nationwide
scale. There are many predecessors related to our laboratory
that we could not cover in this paper due to space limitations,

but we will discuss them next time.
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